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ﬁtmd‘bel_!! chtLirs don’t just ll@'aplrggnﬁheyéarg”the ‘fw‘ﬁff' mﬁﬁ? months, even years, of hard work
amh dedication. Beginning ringers must be taught basic ringing skillsupenwhich they can build ad-
vanced techniques, The question we as dire'c.tors'fface;_is, :I-_l{_)w-" o we teach these ?)a'?sic.llskﬂ . without
boring the ringers with repr_e,ti)tio,u;drills and exercises?” Can these basic té(_:l'{n{c'{u“ésqnoﬁf be taught by
the ringing dﬂ&iﬁl’]ﬁe;Teco'gﬁizﬂ;lg_compositions rather than through contrived exercises? We believe
that they can be, and it is this belief that motivated us to write this collection.

In a first rehearsal with a group of would-be-ringers, after showing them how to hold a bell, how
to ring it correctly, and how to damp it, we take them through a few shert exercises, giving the ring-
ers verbal instructions. These exercises or drills,consist of ringing simple chords, striving to ring the
chord tones together, learning to ring repeated notes and chords, and learning to damp the bells cor-
rectly. We may also ring single-line scale‘passages, emphasizing learning to ring individually at the
proper time, learning to damp at the proper time, and learninig to:make the sound ofene’s bell match
that of the neighboring ones. Perhaps you do these types of drills, too, but where do you go from
there? You might not choose to move as quickly as we deybut at this point, we like*to introduce our
ringers to the written musicgand ‘before the first rehearsal is over, have them ring at least one rec-
ognizable piece of music, You may then wonder, “Heyw do you get your ringers, especially children,
to accomplish so much-§o quickly, and where do you find music employing enough bells to keep the
ringers busy yet simple enough for them to ring2®’

We did have difficulty finding music ‘that was rhythmically,simple, that didn’t need to be rung
“molto vivace” to sound good, and that used enough bellsfrequently to keep ten to twelve ringers
busy. Nothing is more discouraging to a ringer than te, have only five or six notes to ring in a piece
of music, but many so-called beginning pieces are thinly scored and don’t giveringers enough to do.
The most dangerous thing weé“can ask a beginning'bell.choir to ring is a single line melody! It looks
so simple, but if a ringer makes a mistake, (and that’s inevitable!) most of the time every thing falls
apart and there’s usually no choice but to stop.and begin again! For this collection, we have chosen
well-known melodies ‘and arranged them inwways that will provide notes for all the ringers, using full
chords and keeping all ringers busy. We-are not suggesting that this is the most artistic way of arrang-
ing music forBells, but the music is written in such a way that the ringers can be constantly involved
while learning'basic techniques. We have simply substituted musical compositions for exercises.

As a director, you must.decide what kind of musical background, if any, you will require of your
ringers. Most of our ringers-do not read music, and we do not require them to do so. Our only stip-
ulation is that they want to ring bells and that they make a commitment to the handbell program.
Therefore, we write-in the counting and we mark our ringers’ notes. You may not choose to do this,
but it does produce quick results and it gives the ringers an immediate sense of accomplishment.



This collection is not intended to provide all the music one would want to use with a beginning
bell choir, but it is intended to give the director a choice of music in varying degrees of difficulty.
Perhaps you will want to choose specific arrangements, especially among the easier ones, rather than
ha,ve your ringers learn them all, or you may want to ring them all, 0ffer1n0 a variety of pieces to

ight-read o;' to Ipai’n_'l’he arrangements Wefewﬁtten primarily as teacmngpleces not as petformance
pieces, althougli many of them could very well be used for perf,bryﬁahoe purposes Wlth the  exception
of the~p1eoes for two octave chgn.r_g,ﬁil th&mﬂsxc can be‘flrng“\‘vim'!‘hree‘bctav&s of bells, We would
encourage you to try doubling melody lines an oqfave hlgher and perhaps doubling additional bass
mnotes at aEpropnate places if your choir has_the bells avmla le to do so and-if it suits yﬁur needs.
For variety_in a rehearsal you might wﬂﬁave }Tour ringers p]uck rafflei“’“thaﬁ ri’ngﬁome of the
arrangements, Théré-are mgnyfpﬁbllshed collections and single pieces of handbell music beautifully
and skillfully written in the handbell idiom, and we would encourage you to purchase these and use
them to supplement the music in this collection. You will want to build a libfary of good bell music
as you work to develop a well-rounded handbell program.

This book is for you! Be innovative and‘ereative! Use it as yousghoose, taking from it materials
and ideas that will help your bell choirs gtow and develop into moxe advanced ringers.

Martha Lynn Thompson
and
Frances L. Callahan

YOU SHOULD KNOW THAT .. ..

Martha Lynn Thompson isythe organist for St. Jameés United Methodist Church, Little Rock,
Arkansas, where she and herhusband, G. Felix Thompson, Jr. jointly direct the handbell program.
Martha Lynn is a certified director of music and a'Diaconal Minister in the United Methodist Church.
She holds a Bachelorof Music Education degree.and has taught junior high choral music prior to her
position at St. James; Frances Legge Callahan holds a Bachelor of Music degree and is also involved
in the music ministry at St. James United Methodist Church. Both Frances and Martha Lynn are tal-
ented handbell directors as well as Superb arrangers of handbell music with the combined total of
more than 65arrangements to their credit.

From the beginning of their work at St. James, the Thompsons have used the bells as a tool to
encourage team work and to develop self-control, dependability, and self-confidence. Today, more
than ever, they regard the handbells as a means of getting the young person and the whole family
back into participating church membership. Since October, 1970, the St. James Music Ministry has
grown from 2 to 14 choirs. Today, the 300 member music program of the church includes 5 singing
choirs, and 9 handbell choirs - a ringing group for every age from the fourth grade through adult.
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This collection has been written with the following goals in mind. We belieye that:

1 -Beginning ringers should have bell assignments that will keep them busy and allow them to ring
often. '

2-Beginning ringers should master ringingnotes ON THE COUNT'S before they attempt to ring on
the off-beats or between the counts.

3-Ringers must learn to ring with pre€ision, both on the beats'and between the beats. Chord tones
must be rung precisely together,a skill requiring the coordination of several ringers.

4 -Ringers must learn to damp their bells as precisely as they ring them.

5-Ringers should be taught the basic elements\of music reading and should become familiar with
commonly used musieal terms.

6 -Ringers should be faught various ringingitechniques and should ‘be given the opportunity to use
them, even if inonly the most elementary way.

The bookycontains a group of twesoctave pieces and alarger group of pieces for choirs with 3 -5
octaves of ‘bells. The material is“ogganized in such a way that the ringers start with the simplest
whole-note chords and progressithrough quarter-note, eighth-note, and eventually to sixteenth-note
rhythmic patterns.

When you discover that'there are three two-octaye settings, (p. 6, 7) and three three-to-five octave
settings (p. 18, 19)) of “Jacob’s Ladder,” yowmay well ask, “Why?” Each setting is slightly more dif-
ficult than the preceding -one. The first setting Contains only the chord patterns used to harmonize
this familiar melody. The chords are written as whole notes so the ringers have time to think and are
not rushed from chord to chord. The director and the ringers need to work for precision in ringing
each chord. Ifisetting II, we’ve placedithe “Jacob’s Ladder” melody on top and have written the
chords so_that.all bells ring the saime rhythm as the melody. Each ringer must make a quicker re-
sponse, now ringing on both counts'ene and two. Everyone is ringing the same rhythm, so precision-
or lack ofit-- will be very obvious! In setting III, two things are now happening rhythmically - the
accompaniment moves in whole notes while only the melody line has the rhythm that matches the
words. The director must#take-care to see that each ringer is “doing his thing” since all bells are not
ringing the same rhythm.

The two settings of “Jesus Loves Me” (p. 8, 20) follow this same plan. Setting I is comprised of
what we call “practice chords™ - a kind of warm-up drill derived from the harmonic structure of the
hymn. In setting I, the melody has the correct rhythm of the hymn while the accompaniment moves
in half-notes and whole-notes.
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Eighth-notes are used s axmgly,m the flrst pieces, glvmg t rmgers a cﬁanceTo master
the simplest_gondifions. F cgy ;ﬁgémddle of the book on, eighth-notes are used more frequently and
in more complex situations.

In the 3 - 5 octave section, you will find two settings of “The Angelus™.«The first setting (p. 22)
is written so that all ringing is done on counts 1, 2, 3, or 4. By the time the choir progresses to set-
ting II (p. 38) the ringers are accustomed to ringing eighth-notes. “AngelusdI’ is identical to “Ange-
lus I” except the note values have been changed from half-notes to quarter-notes and from quarter-
notes to eighth-notes, requiring ringing both‘enithe beats and between, the beats. We have also added
the instructions to “swing” the bass chords to create the effect of -l;_glls--SWinging in a tower.

In “O Tannenbaum” (p. 42) the sixteenth-note is introdueed, bbut in this first piece it is always
combined with the dotted-eighth-note. This new rhythmic_pattérn is more easily-mastered since all
chord tones ring the same dotted-eighth and sixteenth-note pattern. Sixteenth-notes, in a variety of
rhythmic pattems that will challenge the ringers, are used throughout the concluding composition,
“Fanfare” (p. 47) but the moﬂerate tempo should al]ow the ringers to master the tricky rhythmic
patterns without frustration. :

Commonly used musical terms and symbols are introduced early in.thecollection, and new terms
are used throughout/the book. The first use of a simple, one-line repeat occurs in “‘Au Clair de 1a Lune”
(p. 9) and the final piece, “Fanfare” (p,47), teaches the ringer how*to negotiate the way through a
repeat with a first and second ending. In “@.Dear, What Can the Matter Be?” (p. 16, 21) we are given
the opportunity te teach the ringers’ ‘theymeaning of da capo'(D. C.) and Fine. We have purposely
used very féw dynamic markings in the music in this collegtion. We encourage you to experiment
with different dynamic levels and chpose what best suits Your needs.

Special ringing techniques aréyintroduced througheut the book, too. “O Dear, What Can the Mat-
ter Be?” (p. 16, 21) and ‘O Come, All Ye Faithful”’ (p. 30) give the ringers their first opportunity
to try a “shake”. A footnote on “She’ll Be Comin®’Round the Mountain” (p. 31) suggests that, for
variety, the piece maybe plucked as well as rung, ‘‘Long, Long Ago” (p. 34) “All Through the Night”
(p. 36) and “Cradle"Song” (p. 46) introduce'the term “L. V.” (Let Vibrate), and “What Child Is
This?”” (p. 44) allows the ringers to use mallets on suspended bells.

In the three-five octave section of thls collection all three octave choirs should omit the bells that
are in parentheses.

Goed,ringing - musical ringing - demands skill and coordination from each individual ringer as well
as teamwork and cooperation from all the ringers. Beyond this, it requires ringers to become keen
listeners, listening carefully and working to make each bell fit into its proper place. Precise, musical
ringing, requiring time, patience, and discipline, is an attainable goal. Begin work now to achieve it!

HAPPY RINGING!
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Jacob’s Ladder - I

Handbells used: 2 octaves, 16 bells

_ American Folk Hymn
Arr, by MARTHA LYNN THOMPSON
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Jacob’s Ladder - II
American Folk Hymn
Arr. by MARTHA LYNN THOMPSON
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Jesus Loves Me, Tl

Handbells used: 2 octaves, 15 bells
-
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WILLIAM B. BRADBURY
: 5 Arr. by FRANCES L. CALLAHAN
b o ¥ o % g ‘o o o |6 o L 17 2RL
=8 s B g 3 =
y T - -y 5 v r, -y - -
= . 7 — o - V i 9_ :
g8 SHAe—E8s 888 —
7 — E
9 10 11 12 13 14 15 16
De-o S & = 8 et
b4 (%] I (%] b4
# 8 © = Z 8 ° 2 — 3
¥ O ©- & - “ O o C: [e]
L ©Q © o) o) B 2 Q < o B e
oy 2 | = B i
2 ! ~ {
Copyright © 1983 in READY TO RING! by Agape, Carol Stream, IL 60188,
Jesus. oves Mep-This I Kaow - 11
WILLIAM B. BRADBURY
| Arr. by FRANCES L. CALLAHAN
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French Folk Song

Arr. by FRANCES L. CALLAHAN
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Au Clair de la Lune

Handbells used: 2 octaves, 17-19 bells

opt.
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Kum Ba Ya -1

Handbells used: 2 octaves, 13 bells
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Atr. by MARTHA LYNN THOMPSON
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Arr. by MARTHA LYNN THOMPSON
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Arr. by MARTHA LYNN THOMPSON
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Michael Row the Boat Ashore - 1

Handbells used: 2 octaves, 15 bells

| .4
-
, . Slave Song
o 3 Arr. by. MARTHA LYNN THOMPSON
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Slave Song
Arr. by MARTHA LYNN THOMPSON
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Michael Row the Boat Ashore - 111
Slave Song
Arr, by MARTHA LYNN THOMPSON
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Lord, I Want to Be a Christian

Handbells used: 2 octaves, 15 bells
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'* Oh, Dear, What Can the Matter Be? - |

Handbells used: 2 octaves, 15 bells
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é English Folk Song

JArT. by FRANCES L CALLAHAN
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There’s a Song in the Air - I .

Handbells used: 2 octaves, 19 bells
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KARL P. HARRINGTON
) Arr. by FRANCES L. CALLAHAN
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8 Jacob’s Ladder - 1

Handbells used: 3 octaves, 22-24 bells

-
@ e ® —
= éﬁw
— opt. [
opt.

. American Folk Hymn
Arr. by MARTHA LYNN THOMPSON
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American Folk Hymn
Arr. by MARTHA LYNN THOMPSON
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Arr. by MARTHA LYNN THOMPSON
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- Jesus Loves Me, This I Know - 1

ed: taves, 22 bells
Handbells us 3oc - ,._I.ﬁ
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Arr. by FRANCES L. CALLAHAN
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Jesus Loaves Me, This I Knew - I
WILLIAM B. BRADBURY
_ l Arr. by FRANCES L. CALLAHAN
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Oh, Dear, What Can the Matter Be? - IT

Handbells used: 3 octaves, 22 bells
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English Folk Song

/ ' J. . - JArr. by FRANCES L. CALLAHAN
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The Angelus - I

Handbells used: 3 octaves, 19 - 22 bells
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Kum Ba Ya -1

Handbells used: 3 octaves, 20-21 bells
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*  Michael Row the Boat Ashore - 1

Handbells used: 3 octaves, 21-22 bells -
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Faith of Our Fathers

Handbells used: 3 octaves, 24 -26 bells
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There’s a Song in the Air - II

Handbells used: 3 octaves, 29 bells
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O Come, All Ye Faithful
(Adeste Fideles)

Handbells used: 3 octaves, 24-25 bells [
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. Handbells used: 3ioctaves, 25 -29 bells
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Arr. by FRANCES L. CALLAHAN
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*In this piece, bells may be rung or plucked. If 5 octaves are used, melody may be doubled.
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When the Saints Go Marching In
Handbells used: 3 octaves, 22 bells -
D) M._t,_-t Negro Spiritual

Arr. by FRANCES L. CALLAHAN
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Amazing Grace

Handbellsused: 3 octaves, 21-24 bells -
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Arr, by FRANCES L. CALLAHAN
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Handbells used: 3 octaves, 22 bells
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* Long, Long Ago

Handbells used: 3 octaves, 18-20 bells o
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*Each repeated L. V. signifies terminating the previous L. V. and starting a new L. V. (bass clef line only).
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All Through the Night

=
Handbells used: 3 octaves, 24-31 bells b _'-.—
- o @ T
O _é e tete e moiet— —— ‘
[ ' y r : ‘Welsh Melody
L ! Arr.Jby’ MARTHA LYNN THOMPSON
P R e g e -
e e e
. :a——p S R € '
'VJ‘--- J LV ke # Lv. -
=
oS 1
7 - 8 £
: R T3 :
® [&] “4) )
] 4y [ & ]
/r“‘-u._______f
& |Lv. J lﬁﬁ\ﬁ
O O
ne 10 | 11 12 13 4 4
- - ’JA & [ = -~ A -
%U’V .l t [, : ﬁ(J ‘J'._’- g
e © e © T © ;e r-ﬁ'
R
LY., & L.V, & LV, - - AA - hd J
s L 1 — —i—l 2
2yt e [ o 1 —
A 14 L 15 o o '8 2 s '8 &
HJJ(} 2 : _r;’_: Ag v = s 2
N 1 . P 77
S F"‘“—r s /‘ r—r
| %
NPT AR
- b J_J_J_J o ® LV
e — 5 —1 = ©
1 1 O re)
| | (8)
ate A 20 21 22 23 24 \8
@” o ; S S ok . =
ry i -~ il e 4P 49
474 = : (8] . <> <
. \ S T
L.v.i hJ/ \] Ly, _ = L-‘ﬁ \J LV, # LV, J l””““g
4‘. e -y
25 = ==
O T 1 O O
\.__‘___-—___-’_/

*Each repeated L. V. signifies terminating the previous L. V. and starting a new L. V. (bass clef line only).
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Simple Gifts ¥

Handbells used: 3 octaves, 21-26 bells
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The Angelus - 11

Handbells used: 3 octaves, 19 - 22 bells

o= e

CHARLES GOUNOD

wArr. by MARTHA-LYNN,THOMPSON
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*Swing bells in brackets throughout this selection.
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Negro Spiritual

20

Arr. by FRANCES L. CALLAHAN

4y

19

Go Down, Moses

Handbells used: 3 octaves, 23 - 25 bells
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® Infant Holy, Infant Lowly

Handbells used: 3 octaves, 22 - 27 bells - p _._1,_'_1-
>~ W. ZLOBIE LEZY
- 10/1“ . Am. by MARTHA LYNN THOMPSON

4 | QS
7
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1
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Praise God from Whom All Blessmgs Flow
(The Doxology) opt.

I-Iandbells used: 3 octaves, 22-26 bells. g

._-_._Q__Q—‘

LOUIS BOURGEOIS
Arr. by MARTHA LYNN THOMPSON
|

P-.-
M' =
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® O Tannenbaum

Handbells used: 3 octaves, 25-27 bells

German

- A by MARTHA LYNN THOMPSON
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My Country, "Tis Of Thee

- (America) : op.
Handbells used: 3 octavés, 22-_2!_5,13 11s e - =
< é ._._-:._-“'“___1_
- : = - = =9. - - — ==
" e
-/ Anonymous
opt. Arr. by MARTHA LYNN THOMPSON
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What C

Handbells used: 3 octaves, 27-28 bells
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16th Century English

Arr. by MARTHA LYNN THOMPSON
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Cradle Song
(Lullaby)

Handbells used: 3 octaves, 21-24 bells

g JOHANNES BRAHMS
Arr.by-MARTHA LYNN-THOMPSON
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*Each repeated L. V. signifies terminating the previous L. V. and starting a new L. V. (bass clef line only).
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Fanfare Y

'W
HENRY PURCELL
Arr. by MARTHA LYNN THOMPSON

Handbells used: 3 octaves, 21-25 bells
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How to Ring a Handbell

ingi izi tent to
: ! : r %’ﬁ ’ let us
briefly explain the correct rin

10 —

. @1 padding on the ta

Q

ince

Grasp the handle of the bell firmly with your hand against the handguard of the bell. Your
fingers should be around the bell handle in much the same way as ﬁley would be around
the handle of a tennis racquet. \

)
Hold the bell upright, but tilt it sllg‘htly toward your shmm the clapper falls back

toward the side of the bell neare ur shoulder. .\7

S
The bell, when rung, moves itrﬁ&ea above your w t but lower than your shoulder.
I, A, '} | )
Begin the ringing stroke »"ﬂhe bell upright. Momur arm down ang : 1 a football-
shaped motion. \ AL
\ a—
Snap your wrist ﬂ@ bell reaches the ard-most part of Mbtnon It is this snap
of the wrist tK the bell to rmgwer ring the bell wn&‘ ‘hammering” stroke.
A

After sn_apm your wrist to n bell bring the;&‘an upright position and con-

tinue tl%i;ﬁ:ular motion to e bell back to y Ider.

Ne bell to contmu‘éNlng its full value, ﬂ%damp it against your shoulder to stop
th N

und. & \
) A
After the bell is &d move it shghtﬂw}fy from your shoulder and have it ready to
ring again. O“ \

In rapid ‘&s keep the be%to vour shoulder and ring it close to your shoulder
s it caf ped quickly, k

A%‘la}' also be damped by'touching it with a thumb or finger or by touching it to the

QO

My



Company

Since 1892

HOPE Publishing

4
4
i 3
U, %,
Y0 Y,
1, 4, %,
5 ),
1y 2,
%y a,



Contents

T’“'Cbllshlng

Jacob’s Ladder - I S]In C e ]89 2 6 Michael Row the Boat Ashore “T&1II . .
Jacob’s Ladder - 111 . . . ¥ Michael Row the Boat Ashore - III .
Jesus Loves Me, This [IKnow-1&1I . . . . 8 Oh, Dear, What Can _the Matter Be? - 1
KumBaYa-I1&Il . . . . . . . . .. . 10 There’s a Song i\the)Air =L,

&8
"@Eg“’ﬁ OCTAV “MDSI(: _AQ__»
Jr AL

. Pey v
All Through the Night . . \Q ... 36 Wee KumBaYa-

Amazing Grace . . . . ﬂ .3 y Long, LongAge . . . . . . . . . . ..
Angelus, The -1 . . . ; i @ Michae the Boat Ashore -1 & II . .
Angelus, The - 11 . Q A\ M_gg@ow the Boat Ashore - II1 .

Cradle Song . "’ <\ 46 Country, "Tis of Thee. . . . .

Fairest Lord Jesus . k . 35 » ' ome, All Ye Faithful . .

Faith of Qur Fathers . . . ‘Q\\ v ow o 28 * 3O Tannenbaum

Fanfare . . 0\ 47 Q Oh, Dear, What Can the Matter Be? - II

Go Down, Moses . . L
Good King Wenceslas 1\ @
Infant Holy, Infant “h o Q

Simple Gifts .

Jacob’s Ladder - L

Jacob's Ladder R . . . . . . N 19 What Child Is This? . -
Jesus LovesNThis I Know - Iﬂ‘o .020 When the Saints Go Marching In . .
KomBa Ya-T&II . . . . . . . ... 24

4

Price Code K

3% Praise God from Whom All Blessings Flow . .
She’ll Be Comin’ "Round the Mountain

718 There’s a Song in the Air-1I . . . . . . .

11
14
12
13

17




	Title page.pdf
	Hope - 1110 - Ready to Ring - Pgs 1-48.pdf
	Blank Page
	Blank Page


 
 
    
   HistoryItem_V1
   TrimAndShift
        
     Range: current page
     Trim: none
     Shift: move down by 14.40 points
     Normalise (advanced option): 'improved'
      

        
     32
     1
     0
     Full
     750
     350
     Fixed
     Down
     14.4000
     0.0000
            
                
         Both
         11
         CurrentPage
         11
              

       CurrentAVDoc
          

     None
     14.4000
     Left
      

        
     QITE_QuiteImposing2
     Quite Imposing 2.9
     Quite Imposing 2
     1
      

        
     37
     48
     37
     1
      

   1
  

    
   HistoryItem_V1
   TrimAndShift
        
     Range: current page
     Trim: none
     Shift: move up by 14.40 points
     Normalise (advanced option): 'improved'
      

        
     32
     1
     0
     Full
     750
     350
     Fixed
     Up
     14.4000
     0.0000
            
                
         Both
         11
         CurrentPage
         11
              

       CurrentAVDoc
          

     None
     14.4000
     Left
      

        
     QITE_QuiteImposing2
     Quite Imposing 2.9
     Quite Imposing 2
     1
      

        
     37
     48
     37
     1
      

   1
  

    
   HistoryItem_V1
   TrimAndShift
        
     Range: current page
     Trim: none
     Shift: move down by 14.40 points
     Normalise (advanced option): 'improved'
      

        
     32
     1
     0
     Full
     750
     350
     Fixed
     Down
     14.4000
     0.0000
            
                
         Both
         11
         CurrentPage
         11
              

       CurrentAVDoc
          

     None
     14.4000
     Left
      

        
     QITE_QuiteImposing2
     Quite Imposing 2.9
     Quite Imposing 2
     1
      

        
     37
     48
     37
     1
      

   1
  

    
   HistoryItem_V1
   TrimAndShift
        
     Range: current page
     Trim: none
     Shift: move up by 14.40 points
     Normalise (advanced option): 'improved'
      

        
     32
     1
     0
     Full
     750
     350
     Fixed
     Up
     14.4000
     0.0000
            
                
         Both
         11
         CurrentPage
         11
              

       CurrentAVDoc
          

     None
     14.4000
     Left
      

        
     QITE_QuiteImposing2
     Quite Imposing 2.9
     Quite Imposing 2
     1
      

        
     37
     48
     37
     1
      

   1
  

    
   HistoryItem_V1
   TrimAndShift
        
     Range: From page 39 to page 39
     Trim: none
     Shift: move down by 14.40 points
     Normalise (advanced option): 'improved'
      

        
     32
     1
     0
     Full
     750
     350
    
     Fixed
     Down
     14.4000
     0.0000
            
                
         Both
         39
         SubDoc
         39
              

       CurrentAVDoc
          

     None
     14.4000
     Left
      

        
     QITE_QuiteImposing2
     Quite Imposing 2.9
     Quite Imposing 2
     1
      

        
     37
     48
     38
     1
      

   1
  

 HistoryList_V1
 qi2base





