Schott New York

24 Caprices

Arranged for Flute by
Marina Piccinini
Edited by

scott Wollschleger
lordan Kae Bocg

ED 30116

— @ SCHOTT

fAaing - London - Madrid - Mew York - Parfs - Pragae - Tokyo - Torgnto
PO BEHOTT MRS CORPORATRECY, hew Waik - Frinied & US4



Contents

Preface

About the Caprices . ... ..

1. Andante .,

1. Moderata | |

3. Sostenuto-Presto-Sostenuto
4. Maestoso ..

5. Agltato
6. Lenho

L Posato

8. Maestoso

L
S
.32
.34
........ 36

.38

a2



Preface

Paganini's unusual dedication of the 24 Caprices "Allt Arfrsti)” "To the Artists " m
of the artist as an independent, significant member of society, Paganini's |
cian's role was both idealistic and pragmatic; his vision coupled 2 commitm
fine psychological understanding of the listener's neads. The Ca
the possibilities of high Instromental virtuosity - not only 2=z a toal
but also as a medium for musicians willing to delve furthe;
Liszt's Etudes d'exécution transcendante and the Chopin Etude:
1962} would later preclaim Paganini's Caprices “as inacce
they are to the virtuoso without musicianship.

Since their first publication in 1820, the Caprice
pushed the limits of the instrument, opensd |
aged the development of new pedagogica
nical discipline - a masterly practical lessor
inspirational potential has also catapulted |
virtuosos, For the fiutist™, they |
language that demands emotional expr
embouchure, breath control, digital

A facsimile edition of the aut
Ricardi in 1974 - served
lations and tempi, deta
in embracing the idiomat
technigues enablin
natural manne

90' king support in transcribing my
xcoft Wollschieger at Schott
s and their steadfast commitment to

Marmna Ficcinini
Vienna, 2014

*A recarding of these Hute transcriptions is available on AVIE Records: Pagaminy 24 Capriced, arranged for Aute and played by
Maring Piccininl AV2284, More information can be found at wew. avie-records. com.

i



About the Caprices

Caprice No. 1: Andante

" asa EATATS ey

Despite the intimidating fast notes, the first caprice should b
buoyant manner, accentuating the harmonic progression inan «
chosen to slur the first group of notes to .l_'-"af de an Impet

soft articulation for the second set of four notes, |

Departing from the original ending’s dynami
sen to fade away at the L'Ll"'ll.'lLl"iC-il while additi
of harmonics on the high E's, exte 2 the g

Caprice No. 2: Moderato
The original violin part calls fo
consistent tone. [herefore
follow the meladic line with a
which mirrors Paganin

the lips greater fexibilit
following the natural i

Caprice No. 3: Soster

Play through ti ;ound of violin octaves.
The grace nof d the trills held for
the Fall valu smoothness are further

Hallenge . a5 these will facili-

triste. However, it should be played
i 10 passages. The grace notes in the
by the double stops of the violin, Therefore,
c note using extreme legato.

dpportunity for the flutist to perfect double-tonguing. Articulation

; | soft thro L-E‘|'I out, as in the bouncy violin technique salfato. Use the airstream

to propel the speed being conscious of finger-tongue coordination. To achieve clarity and speed,

practice each 16th note with two articulations (*TK" per note) so that the tongue stays fast and the
fingers have more time to secure the tactile element.
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Caprice No. 6: Lento

On the violin, Paganini evokes a mysterious and spectral a
ic line with a hushed tremolo accompaniment. As this it
it is left up to us to create the illusion of a two-parl t=
melodic note with a light but clear articulation and |
ring into the tremolo (without a new articulatio
than the meladic note. Although Paganini ir

example), | have chosen to leave it open, This 4
depending on the direction of the m=slod

Caprice No. 7; Posato

As indicated by the title, this
ing vigor and ensrgy in the pl
lin, it is important that the 3
that contrasts with the

Caprice No. B: Maestos:
The magestic guality o iy busing strong breath
pitch and guality of the

centuate the melodic

60 o the 16th note passages slightly

e ;
SO, Dreal

sound. Begin

» Caccta, "The Hunt” - it 1s worth noting that in the

dications for the violin to alternately imitate the sounds

I the contrasting E minor section {m.17}), the changing

n the & minor section {m.53), use a bold articulation to

thmically strong and steadfast atmosphere. In contrast, the 32nd
nd almost ornamental. The ending is both gentle and tender.

tion suggests strong and persistent tonguing throughout. Nevertheless,

ntain a linear "feel” and use the airstream to achieve long legate phrases, par-

rile modulations gcour in guick succession. The inclusion of large intervallic

ledps, uiLk Lims, and Lhe overall vivace tempo make this caprice extremely virtuosic and brilliant;
therefore | have chosen to end with a flourish on the final note.



Caprice No. 11: Andante-Presto-Andante
The outer sections should be played with great lyricism and fuidity

incorporates the grace notes into the melodic line. Although the edpre
gentle, it is important to adhere to the Andante marking and not let the ¢
the piece’s vocal qualities with the indication, ¢ cante ben marcat
Presto section presents a challenge in triple-tonguing, In orde
slightly double-dot the first beat allowing as much space as p
second, third and fourth notes (this is also useful for breathing]
triple-tongue on the sextuplet passages, supported by
the line forward.

Caprice No. 12: Allegro

The challenge for the flutist in the twelftl
ibility .of embouchure, so as to execute the
phrasing and accent markings in arder (o b

as 4 guide for breathing choices

Caprice No. 13: Allegro

The thirteenth caprice, traditiona
violln with its double stops '
in'performarnce practice; mstri
that are distant from Pa; - [ T phrasing, use
very quick grace not

tongumg while foll

ge (m.5-6), light triple
and fuller sound 0
I’ rich, sonorous quality, To achieve
taneously separate and long, accent-
e harmonic progression, Although the

- ppted for a forte to capture the full-
plano with crescendo for four measures that
- Il dynamics reflact the original manuscript:

V 81 as outlined by the first note of every 32nd note
ics. By contrast, the sfaccato passages after m.19 should

uppoert for the high notes as well as the large leaps to the

o ¢ @e ||-|_
&al distorton

Caprice No

inic drive in the sixteenth caprice is generated by bow ceon-
the wildness and energy comes from maintaining a strong,

elentiess articulation, a Presfo tempo, and uosing the flute's full
nce on fortes on downbeats and offbeats (translated as flute ac-
thes ground the piece, allowing for excitement and boldness in its execution.
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Caprice No. 17: Sostenuto-Andante
The introduction should be played with a flourish and a well-connecied leg
sound at the B-flats in m.4, By contrast, the Andante zection can have o
character with a light and shimmering tone on the trilled sighth note gest
{m.26) broad double-tonguing should be used to intensify both the
temperament.

Caprice No. 18: Corrente

Paganini specifies that the outer part
like, bugle call character for the :
tially sparing use of harmonic:
of the overtone series. By
the first and second notes of |

Caprice No. 19; Lento-Alleg

Imthe introduction, ke 55 of the origi
nal vialin daubl: = note octave Jumps.
By contrast, the ding a sense of drama
and urgen
Caprice No

NE o the repeatsd low L) grace notes

In phrasa should retaln this feeling as
llic leaps. As a result of the varied
amatic sense of power and determina-

ductory measures simply cutline a two-octave jump on A. There-

| maintaln a restricted dynamic level, and emphasis should be

outside notes as closely as possible. The beautiful Amoroso melody (to

et should be simple and sung, with the flourishes at the ends of the phrases

: taining the dolce character of the line. ln contrast, the Presto passage reguires

light and quick double-tonguing and special care not to become shrill in the higher register..
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Caprice No. 22: Marcato
In this caprice, we have an uppurtunlry to address airstream speed, using sup
beautiful legato between the opening octaves. The origina | T Tm_-: -3

cy violin double stops. To obtain a similar, playful quality, maks use of tf
wherever possible. The Minore section challenges articulation
ibility of the lips, particularly in the pedal notes (e.g., m 33!

Caprice No. 23: Posato
This caprice |s bold, broad, and powerful, It is chasacieriz:
great rhythmic stability regardfess of register. While th
section, attention shifts to the rhythmic subdivisio
character. The flutist should aim for great clarity
sonority in the fast groups of 64th notes

Caprice No. 24: Tema con Variazioni (Qua

]
e

= 16 ks u_,.

e b — g

Arguably the most famou test number of
transcriptions and vapat rom the manu
script in order tou

tespite the cont 1t :-n..'.I 1515 changed to
a forte.in Var

erd ||- ht throughout

. .Ju.'nl ity created by the

|I=..-. thei I*:.- using harmonics: The

t 15 free to choose those best suited

warm and connected sound through-

ame aptional Autter-tonguing into the

I|r thirds. Even when not fluttering, keep

.. | adcted harmonics to give the high notes a

th the bass. Variation 9 uses the flute’s top register

¢ the quiet legato [n Variation 10. For Variation 17, |

iranscription and the excellent variations for flute and
e should be fiery, brilliant, and rich.

Marina Piccinini
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