w CHERWIEN
5 4\

4+
Q' MorningStar




N
%>
\0 :
N

MorningStar Music Publishers, Inc\
1727 Larkin Williams Road, Saint Louis, Missouri 6302

morningstarmusic.com

shers, Inc.

All rights 1$rv

Printed in

, stored in a retrieval system, or transmitted,
onic, recording, photocopying or otherwise,
erformance for profit, without the prior written

orld, includi
above pu

umber: 2019939869

less otherwise noted, are from the New Revised Standard Version






CONTENTS

Prelude

1. Te Deum laudamus: Let Us Praise God
I.  Theology and Song
II. 'The Word and Song
II. Community and Song

2. Worship in Song: Joy, Hope, Peace
L Joy

II. Hope
III. Peace '

3. AThousand Voices Sing Prai
I. Even the Sun Has a Son
II.  Songs of Our An
III.  Letting Go
IV. Songs of Peace

4. Tlme, God’s

OQ§

Wor 28
II. 30
32

34

ath 36

charlst 38
cession o, 40

The Ye hildren’s Choir Festival 43
L Creatlon Cry 44
46

48

S0

ly Week 52

aster 54

The Second Part of the Story SS

VII. The Circle of the Seasons 56

vii



To God I Give My Melody

6. Heaven and Earth in Little Space
I. Heaven/Earth
II. Power/Vulnerability
II. Eternity/Time
IV. Divine/Human
Past/Future
Sovereign/Servant

VII. Alpha/Omega

S <

7. Beyond All Thought and Fantasy
I. Beyond All Thought and Fantasy
II. That God Should Take Our Mortal ?m

III. ForUs

IV. For Us Baptized
For Us He Prayed, For Us He ht
By Words and Signs
VIL  Still Seeking Not Him

8. Jesus Christ, Yesterda ,Today,.nd Forever

S <

in the Spirit

viii




Contents

10. Rise, Heart 119
I. Rise heart; thy Lord is risen
II. Who takes thee by the hand
II. That thou likewise with him mayst rise
IV. 'That, as his death calcined thee to dust
V. His life may make thee gold
VI. And much more, just.

11. Praise and Thanksgiving
I. A Galaxy Is an Activity
II. Know Before Whom You Stand
III. 'The Vine and the Branches '
IV. Singing Truth
V. Who Was This Jesus?
VI. 'There Is a Rhythm to Life

12. Where Charity and‘
I. Where \
II.  Charity

148

150

III. And 152
IV. Love 154
V. Are 156
158

160

162

165

oly Spirit... the giver of life... 166

rough the prophets 168

oly catholic and apostolic church 170

ge one baptism for the forgiveness of sins 172

for the resurrection of the dead 174

fe of the world to come 176

178

ix



To God I Give My Melody

14. That We May Be One
I. The Road to Emmaus
II. Our Hearts Burn within Us

II. The Good Shepherd
That Thursday Night
That They May Be One
. 'The High Priestly Prayer
VII.  Christ Ascending on High

S < 2

15. Songs of the Spirit
I. This-ness
II. Matter and Spirit

III. Wildfire

IV. Rose Petals
Living in the Spirit
. Light Cones

VIL  Spirit-verbs: Becomm!

VIII. From Wonder to Peace

S <

16. The Church Refo 213
I. A New Thing 214

IL Steppmg 216

111 reation 218

V. ve rning 220

17 Song 223
to Singing 224

Story 226

Transfo g 228
Vlslble 230

The He 232



Contents

18. Through the Church the Song Goes On
I.  Flight of the Dove
II.  Our Ancestor Song
II. The Dancing Hymn
IV. Fortunatus and Neale
The Poet’s Vision
VI. Hymns Forming People
VII. The Spirit Hovers over the World

<

19. Holy Spirit, Luminous Life
I. Holy Spirit, living and life-giving
II. moving all that lives, you are t

III.  You wash all things clean

IV. scrubbing away their mistakes, thelr

VIIL.  The Spirit of Elght

20. To GodI Giv lody
I. Steepedi

. Fathers
II. Clas
111

Song

Theology

andmaid of

eklng Peace rld Cannot Give

Rise, Reme the Future
‘In the Beginning—Music”

«

d: “Called to the Future, Which Is Christ”

258

V. anointing and healing theirgwounds 260
VI. You are life, luminous, shini praise 62
VII. renewing and rev& 1 Q 64

In the Beginning—Music, Word, Story”
oly, Holy, Holy—Here I Will Meet You”

235

266

269
270
274
276
278
280
282
284

287
288
290
292
294

xi



J

Xii

To God I Give My Melody

22. The Spirit of Transformation

I. Echoing Down
II. God Looks on the Heart
Praying with Our Legs

I

IV. Ubi caritas et amor

V. Growing into Compassion
VI

Our Proper Stance
VII. Becoming the Vine

Quotes
Appendix I: Hymn Festival Structure
Appendix II: The Hymn Festivals

Appendix III: Choral Publica'tion

O\

N
QA




PRELUDE

Singing together in community is a powerful, life-shaping activity.
breathing required massages our inner bodies and quiets the brain.
causes us to vibrate together, forming a community out of dive
when we are singing holy stories together, holy thoughts tog
into a different way of seeing and being.

lifted

Over my entire lifetime, I have been surrounded by n church,
and for the last almost 40 years, I have participated testivals, mos
in partnership with my spouse David Cherwie st began, I wou
pull just about every book of theology, p sp ity, and devoti

the shelves, and there I would sit with th‘ i ooks around me,
find the exactly perfect reading to help leaﬁp e singing of the h )

come. Noticing my frustration at not finding erfect Readi avid finally
suggested that maybe I should try writing the reflections mys is the third
volume of those reflections, so ki available to othe Lawson

at MorningStar Music Publi

Well-known hymns can be ike paintings hu same place for a

long time—we walk pastthem and don’t notice We name them,
we know them, we kne they mean, and t d of our thought. And
so what I try to do in th ecti of us, is to look at these

nd, asking myself, “what have

marvelous texts
¢ i egard von Bingen’s visions, for
a ght of Hildegard?” So, I hope to
&1 ewhat different vista. It is my hope that I
im

succeeded.

e newspaper, the Bible, conversations, books,
ry, and the natural world all weave together in
ill forgive me a few repeated favorite stories, a few
ope you will forgive me if you had the idea first, and
ber where I heard it or saw it. We are all on this pilgrimage
grateful to all the thinkers and dreamers and riskers whose
eech’or art over the centuries has shaped the words I have woven

together,
writin
toge

“To God I give my melody
And thanks for all eternity.”

Martin Luther, “A Preface for All Good Hymnals,” 1538

—Susan Palo Cherwien







To God I Give My Melody

I. Theologyand Song
You Are God.

All our worship
begins and ends with God.

All our praise
begins and ends with God.
Our liturgy begins

“The grace of God...”

and our liturgy ends \
“Thanks be to God!” '\
“You Are God”

is the beginning of all our thought \

it is the beginning
of all our questions ’
it is the ultimate answer we \

The holy writings teach us

1 vibratidg bo
all other ing bodies
earth vibrate

the Sun sound waves

from. ting surface
la e§in other galaxies
out their unique keys—

and D-flats and A-flats—

oughly 8 cycles per second

J
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II. The Word and Song

In the beginning
was the Word—
the creative power of God—

and the Word became flesh
and dwelt among us,
Worthy of all worship.

Singing from the thirteenth century 0
Adam Scotus describes the Word as

“Instilling sweet sound

in the faithful”

by bringing together

the perfect fourth

of the four cardinal v1rtue’
with the perfect fifth

of the five senses,
creating

“the sweet melody
of the perfect
Chrlst

toget
1n the Word.
J In the m
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III. Community and Song

From the fourth century,

St. Augustine joins in the singing.

In an Easter sermon he writes:

“You have heard the words

Sing to the LORD a new song.

You want to know what is God’s glory?
God’s glory is the assembly of saints.

The glory of the one who is sung about

is nothing other than the one

who sings about it. '
Become yourself the glory that you sing o

\

OQ§

When we sing hymns to God to
when we sing praise toget
when we worship God toge
we are being formed

into a glorious body:
a glorious “We.”
From the twe
composer nger adds,

“The o hurch
ake t self.
ous to use

athedr

11degar”3n

come pa

“cosmic sym

The univ tes w1th the
voic
he ct' Octave of the Word,

)

s us into like harmony
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APPENDIX1

HYMN FESTIVAL STRUCTURE \
ABASIC FORM FOR A FESTIVAL OF HYMNS
Opening Hymn Q

Invocation

Prayer
Possible Scripture Reading

Reading or Meditation '

Hymn or Anthem or both

(This sequence may be repeated for a central core,of perhaps three to seven hymns oral
works or combinations of the two.)*

Closing Prayers '

Closing Hymn \

Benediction

OR

Benediction

Closing Hymn
room for flexi creativity within this form: it can be simple

! ay be vari o instrumentation, and the stanzas may be assigned
ion (children, choir, sopranos and altos, tenors and

ments of the ¢
side, rigl& as the mood of the text suggests. Unaccompanied
za stanzas j %y can well establish the congregated people as a unified
ce, and truly form “abo

*A hymn fe

anthems Wtio

' r praise.”

opening and closing hymns, and a core of seven hymns or
will create a service of about one hour and twenty minutes.
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APPENDIX I
THE HYMN FESTIVALS

in the original design of the festival, but they can be taken, for
unless the hymns are quoted in the reflections, as in To.Ged I

chooses to use these hymn festivals as a template and choose ca
from the great body of hymnody for a particula i thering. In ca
hymns were used that I have written and that i ajor hymnal, the by

is followed by an asterisk and note of which vo ected hymns it can b

in; at the time of this writing there are three volu ublished by urg Fortress.
Composer’s last names follow an s in parantheses. A fi g of choral
publications begins on page 332.
Invocation

Te Deum Laudamus: Let Us Pra& Q
, We Praise Your Namo
sg ere stirred to song
ction 11:
ymn: i eath’s Strong Bands
ymn: i
e on III:
Hy

Opening Hymn: Ho

2-17

: eath of God
Hﬁ Trust in God to Guide You
Closing P,
H : Lord, Thee I Love with All My Heart
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Worship in Song: Joy, Hope, Peace

Prelude:

Reflection I:
Hymn:
Anthem:
Prayer (Joy)
Reflection II:
Anthem:
Prayer (Hope)
Reflection III:
Anthem:
Prayer (Peace)
Hymn:
Closing Prayer
Closing Benediction:

A Thousand Voices Sing Praise

Kyrie:

Invocation
Reflection I:

320

Salvation Is Created (Chesnokov)
The Word Was God (Powell)
Witness (Hogan)

Have Ye Not Known?/Ye Shall Have A Song (Thompson)
Joy

Joyftul, Joyful, We Adore Thee

Zikr and/or Ute Sundance (Sperry)

Hope
I Lift Up My Eyes (D. Cherwien)

Peace

There We Shall Rest (Arnesen’ l

(Lutkin)

Come By Here (Brown)

The Lord Bless You an

“The Spheres” from Sunrise Mass (Gjei

d on the Plow (Jennings)
eace

ei: Phoenix (Gjeilo)

nobis pacem (Bach)

To You Before the Close of Day
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APPENDIXIII
CHORAL PUBLICATIONS

“Agnus Dei” from Requiem (John Rutter)
Oxford University Press (9780193380707) :

“Benedictus” from Messe pour double cheeur a capella (Frank Martin)
Birenreiter Verlag (BA 7594)
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Alfred Publishing (LG51596)
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“Water” from From Light to Light (J. Aaron McDermid)
MorningStar Music (MSM-70-030)

A Lenten Love Song (Helen Kemp) '
Choristers Guild (CGA486)

A Time to Sing Praise (Robert Leaf)
Choristers Guild (CG

Agnus Dei: Phoenix (Ola Gjei
Walton Music (

All Shall Be Well (Libb
E. C’hi 2,

Also hat Gott di li einrich Schiit:
Se TS

Angels’

63)

Rutter)
iversity Press (9
edord Bless You You) (Peter C. Lutkin)
red (OO-G?IRO
h abtunde s endell Whalum, arr. Barrington Brooks)
L

awson-Go 7)

trand)
(MSM-50-6107)

Morni
Create in eart (J. G. Winer/adapt. Regina Fryxell)
and Hymnal, Setting 2, Offertory III
@%unser Schwachheit auf (J. S. Bach)

rist Alone (Willi

ral publishers
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