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stone is brittle when it cr
it cuts to your churni re,
America tectonic plates
you shift in your seat.
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cludes passages written for a live looping recording technique. If this technology

, designated singers may emulate the looping effect by repeating the notated
d libitum as instructed by the conductor.
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Catalog No. 9232
for The Crossing — Donald Nally, conductor

Shift

for SATB Chorus (divisi) unaccompanied,
with opt. Live Looping*
Words and Music by
Ayanna Woods

Enter one by one. Move from barely voiced, longer notes/pauses to'shorter, loud notes/pauses.
From Box 4 through letter A, release “hmm” by percussively inhaling through the nose.
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* For performance options, see note on page 2
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24 Alto Solo

0

Unmetered

3
rm——

—3—

0
o o

re -1-

and __

ine

i- mag

we

want a mon - u-ment

echoing the Soloist

ine__ L

In time

lay f clny oL
- Q
R=
s ) Wc
R = W B
SR BEL
on
q < 0
gL g
ﬁ.vl - 1 ,m
o (ALY 2
_r Q) |
| | e
rat Y] ! _
o
1
wv o[ ]] LI HEEN L]
(@\|
D2
[P] on
T & a s
_ + :
S
e v
1)
1 Iu' m
N |
< »
(o)
“X an
R
T | Ja !
N N e @
ya VP
wn < ~ m

*hmm

a2 s
<
g
o
A A8
*
,
g 2 2
§° <= = T
ny g Ly
|
Lz
T
(I £
w2
s
on
(5]
B
5
=
3 g
M =
a !
kS g o
2 g
o~ Re | N
Q) 14l gt |
Nl o] N < o1
N
g 5 :
Ht g ] g TN
q 5 H 5
= = /
-l 2 Ao E B
ny ) ind
IMJ. L) < fMJ. < N N
va 1 1l e
(M |11
I N N
BN
e < ~
N N
©n = aa}

*hmm

ah

*glissando all slurs from here to the end.
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**Gentle, downward gestures on the text “/ want a monument,”
(Written pitches are suggestions. Singers should choose pitches'that fit B major.)
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*If performing without Live Looping, the designated singers may continue repeating the notated pattern ad /ibitum until stopped by the conductor.

In a highly resonant space, care should be taken that there is not excessive “bleed through” of the ensemble into the looped parts. This may be
addressed through careful. microphone orientation and distance between the soloists and the ensemble.

An Overdubbing pedal may be used as an option, at the discretion of the conductor, to thicken the texture of the looped lines if only a few singers
are available for those parts.
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*Loops continue to play if proceeding to “Bound.”
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