Program notes for:

On The Brink

By

John Biggs

The intention of this piece is to provoke an awareness of the impli

brink” for our time. In fact, those three words form the entire text

A there is an ominous invocation and warning. Section B ex

Section € has a chorale-like texture, with the text t

feeling of optomism and cheerfulness, where

shouting out the phrase in the language of seven di i i ¢ 45th parallel

across the globe: Then suddenly their optomi ' g ent, and frustration, as

the accompaniment steals their appla m. : bells toll, each one

encouraging optomism. But after the final'k i ins,
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for frank pooler

. This piece was conceived for SATRB Soli however it may be perfor
there are four sections of differently pitched voices such a3 SSAA,

: Concept of the piece

the composition is meant to provoke an awareness of ] “brinkd’ for
our time. The listener, and indeed, the performer. ma . ) ending to
the thought, perhaps stating to himself “on the bri ! s his own
personal reactions during the music.

.“Form of the piece

There are five sections. Section A is an omi
echoing of the voices. Section C is a ¢
Impensum est {eempensoom est). Section ., .
even. cheerfuiness. The singers.shout the ke i iff guages from countries across
the 45th parallel. But suddenly, their optim i zement, and: frustration. In
Section £, three bells toll. each oné last, the singers ‘turn into
motionless mannéquins. : :

. General note: The piece mus

hands. {if possible-no condu itch mportant to the language of the piece. no
clef is used in either voi . i indication of high, medium, or low ranges.
Since there are disc
tape part.

Notes on the musicdl

Section A

Four sectio SO0 as the tempo is established by the tapes first three
i a freely chosen pitch in the upper part of his {or-her) range.®
mibers hear the pitch, they joinin on the vowel sound already
g of the word. Sections HI T and 1V enter in the same manner,

Care must be taken by each section teader 1o listen carefully to the
& & pitch which is new, thus insuring four different pitches at all
ons with another section:

on; there should be the following almost Imperceivable body movement.

the upper part-of the body should be slowly and subtly tilted {not twisted}

ound in a circu . The facial expression should be plain and serious: as it one were standing
on a precipi i

chosen pitches in the range indicated, attack each note strongly on the beat; repeating
the indicated rd in the same rhythmic manher that is echoed in the tape

Visual aspects: Here, the facial expression is wide-eved and surprised. Somewhat fearful vet excited. No
body movement. :

*Each succeeding entrance should be on a slightly lower pitch.




Section C

This is an antiphonal chorale where the phrase becomes translated into Latin. (eem-pen-soom est) This

:time, only the desired rhythms and prosody are notated. Using a good solid chorale style sound. the

soloists will make up their own angular chorale melody in response to the one on the tape, following
the rhythms notated, and changing pitch with each note,

Visual aspects: Sing and look as if you were performing a normal chorale. In s 4546 Sections

Hi-& 1V should turn toward soloists | & 1L smiling politely: as they applaud § ir-performance.

Voices | & 11, however. do not acknowledge the applause, but retain their “ pression. The

same thing happens in measures 59:60 in reciprocation .

Section D

While sections. | and 11 are smiling and applauding for voices 111 and

rhythmic figure in the bass range. Demonic in its power, it forces

metered patterns of guarter and eighth notes, Against their will

tempo too, and join in on the clapping. Once all four parts a

over his {or her} clapping — "SOOR LUH BORE". This

that section, who quickly whisper it three times; fi

naturally be staggered. When the whispering has died4

follow in.the same manner, using this scheme

MARGINYA" I "NAH KRAH YOU" i1 "TsA

BORBE"” | “SOOL ORLO". and so on. This sequénce i L is building to a

climax when all of a sudden, and as an unwelcome surp Ings over electronically by

the tape. The singers are stunned. and try d ately to get their h but cannot pull them

together. These atfempts becomé more and subdued as they futility of their efforts

and the power of the tape. Their hamd me down into, s ition in their laps, and

their heads bowed solemniy.

Visual aspects . i the more regular pulse of the

ing becomes steady and regular,

hebegins 1o enjoy the ‘whole t

express lappiness-and optimis

over ‘the applause; this happ i to a completely surprised,: frustrated

took, searching around tr i jers are equally unable to bring their hands

together, realizing that n like hand clapping -is being taken away

through automati

Section E

terrupted by this electronic clapping figure:

BE

PPN PP

frer ‘and softer. Finally, after the repeat has died out, and before the
performers have time to-make a blossoming gesture with their hands (like

the word “on” - {first bell} — “the” — (second bel) — “brink” — {third

..and their accompanying hand motions, should express the countenance of a
ve, innocence, and hope in his smiling face. Each one is said at a higher pitch,

which drops down in piteh and volume before the next bell: Each word is begun

wed immediately across the ensemble by voice U, then [l then IV, — all fading

The dropping off voices follow the dropping off hand gesture

Visuagl a ' During the short rests in the above repeated figure, the performers slowly raise their

heads and hands in another attempt to clap, but each time, just as their hands are about to applaud

again, they are thwaried by the quick re-entry of the slectronic clapping, and must fold back to their

solemn, bowed position, 1t is from this position that they open up to make the last statement with the

bells.- On the final word “brink’" the eyes are searching the sky. and looking into the audience. The

hands -are traveling downward from their blossoming gesture and half way down. all is frozen into

position. All performers remain motionless, like mannequins, with a glassy stare, until after the third bell

has died out.
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