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Embroidered Verses

Four songs on Andalusian poetry

I. Ya “ahla ‘andalusen lilahi darrukumu

S d palail Jaf
Oh people of Andalusia, what beauty you have

Poet: Ibn Khafaja (1058 - 1138/9), Alzira
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II. Qum ya nadim
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Arise oh drinking companion
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Umm Al-Kiram. 11th century, Almeria

80 (3+2+2)

With tenderness J

Lo

7 A
Y /1
x

y AN
[ fanY

4
/)
Lo

7 A
Y/

P A

y at
[ fanY
y AN

[ fanY

L]
D 4
/1
k- 3

rax
hal ]
7

N\

80 (3+2+2)

With tenderness J

=

~

mp—————""""""| smfp<<mf

b oba oy — I

&
PN

(% |
ANS" A |

p)

SOPRANO

ALTO

TENOR

BASS

Piano

\

mf

P cresc.

ja -bu

fa©

na

ma‘-sha -ran__

Ya

|

|

mf

Nay

Pl
A

— /‘—\‘

\




35

hub

—

hub
hub

law “a -tul__

mf

mf

nf

<

law - a-tul
l[aw > ‘a-tul

P

Choral Score
(at) - hu

|

law - a-tul ¢hub

mf

nat

—

af

ja

meno f°

b

mim - ma
meno ff°

b

N, —

)™
[ FanY
8

\

=

law *Sa=tal hub

S.
Pno.
S.

hub

\

law ‘a -tul

leyl
leyl

<

ya
ya

q

leyl
leyl
bet I

mf
ya
b’

bi

-

——

—mf

ya leyl

be ¥

pr—

leyl

be

mf
ya
-

\



Choral Score

36

1 1 ! ! fx
ol = il = |
23 22 _ -1 hil
— —
> > .
= £ »
< < 'S '3 d
S e 3 U e E ﬂ,a K
& IW > & o o N
B N aV% aVH o er.‘
] 1Q
— — >~ > AH i)
s W B
T2 T2 T YI N
—— — . .
AN AN ey ey AN )
1< 1 .
> = ﬂ Y
Pan = Panl = J
N E N E LILES v
N b il B 2 N TR
. . I 1S . Q.‘
< S | | > >~ 2
8 — 8 — J 8
A8} | VJ 5} | V/. | 5}
ST I 8 N &
o] o7 | W/. o.VuJ o7 7 ﬂ.V
Q —ﬁ4
|1 _-u
ELNBEN
Pa < < ||
S < < e
N 1m MR .hlv \\\ov —,
1 1
Nl N D
~——
%) < m.
~

i E VIE 2 B SN
NS NS SIS . Y < N
IME MR AR FUH NN
K NP NP NP AP
™ o] 9] o] o]
TN N AN ™ '#HU

R oA O || &
o dex
-hwi = < R = < El\ = A MT\ < I\
8 \\w Y . .al.Wa 8 b .W ~e ~ L YIAR ] i
~e *Iﬁ ~e
S
BN E BN BN S L@H = ..,%M.
<N NLre N E A <N <N
— / .\
~ 4 o < = e S
&



37

Choral Score

sola,,,,,,,,,,,,,‘

o o
[1T] N N ]
| = = I -
[¢] [¢] v
= >
— = G
Aol (m .Hm A S L
9]
Tl N
] ; o X
g ' ;
. [} .
gl = il
2 < \
Q g LN
< - Gl \/ §
DaglE = s ol F gy
| | | HDV ﬁt_.'
= . L)
I o
pla £ et E win 2 el e i
< SR I NS < T
Ungshinz Tz ML
~¢ ¢
o7
Lav o hen Do el | e
o N0 e N Je
\ £ N — e’
= = P :

N N V v ﬁ A
[ ¥, m HUJ _.ﬂZu f\\ 1718 f\\ IR .MZ.L f el 'S, 190
1 | ﬁ\ ﬁw , L 10
S A1 1
9 [ 18 W/. 9 N WJ Y WJ [l
| | XX
T T - —~ |7
ﬁ‘. v = || =] ﬁ = A w—
1|1/ © el 18/l © 19/ 0|
o —_ Lt — N — _A[IHN
M 2 Z e
gp g 15 1
\ANENI R E E 1
SIHES wIHE D g % T
S S i T A E A
m; ...f m.. TN B B m.. B N
< < ~{ o~ < ~g ~g
£ B i I e i
=1 LY S S L S|4 | ~ Pria
B jmwnghmmm ERIE |m i
il
LT 1_ | ||
" 1 I Ty
h ok A livy lij
i i
< ©
i = amN
g Ak 5
118 & JIIM & 111
i Q] K | = T
« <
i | [ >~ I >~ I
m m — —~~
= = g g
A BN BT -
“ Alnmw Alnmw N 2L < Ts ~\ N
-\ P
N —
- s - <4 o S
=¥

M



Choral Score

38

mf cresc.

p distinto

- hil

qu

uf
P distinto

L4
- qu < hil

[ 4
uf
p distinto

% 4
N—

D)

- hil

qu

uf
P distinto

- hil

+ (&

qu

uf

-

I
p—

129

2
=5
] o
; -~
[ ] =]
ID\\Q
g
[ Y8 m
~y
~y
N0
AN
o

& = &
INH
= TN s B Tvs Bllan s
AN
P 1 1
S S 3 S
- m. & &
N T |
“ _m T RAEN _M \ \_m |
PR en s [MLE S
P
L VR O
L WY
iB o) ( )
® Jo DN N B
N =



49

Choral Score

IV. Qul lilida

sl Js

Tell the enemy

Muhamad bin ‘abada al-qazaz. 11th century, Almeria.
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