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enferm amar
Quenod’
n ves amibe que se ha de no llegar?

0 Amin
' hall I do, oh mother?

e what shall I do, oh mother?

Commissioned by and dedicated to Jonath

ma al-Tu
of that era.

Text from the "Waterfire" muwu‘ha
and o

Ke areyo, ya umm

z

é fareyo, ya ma

O

er is lovesick, how could it be otherwise.
on't you see he'll never come back to me again?

eath is my state, because my state (is) desperate.
What shall I do, O my mother? The spoils I will leave.

A a word that is traditionally used in extended improvisation in the music
of the Near East. It connotes the asking for refuge (i.e. "gimme shelter” in Blues).

Translation & adaptation from various Arabic & English versions.



Xarja
Suggested Percussion Setup
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*The Dum is the low tone on the frame drum and it is played away from the frame.
The 7ék is the high tone and is played closed to frame. The Es is played in between
the Dum and the 7ék and is always performed at a lighter dynamic and has the

feel of an embellished note.
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* Slap center of drum w/finger tips of right hand.
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Lento ma agitato J =60
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